Trumpet 1
Symphony 4: Of Ecology and Mind

2. Hubris
for vocalists and orchestra

Philip Armstrong
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4 Trumpet 1
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Trumpet 1

4. Aesthetic Theory
for vocalists, chorus, organ and orchestra

Philip Armstrong
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8 Trumpet 1
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Trumpet 1

6. The Way of the One and the Many
for vocalists, chorus, organ and orchestra
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Trumpet 1
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Trumpet 1

7: Of Mind
for tenor, chorus, organ and orchestra

Philip Armstrong
Andante J=72
3 3 =
() 12 2 — - 3 3 >
’{ 3' | I' 'I Y Y 2 2 | L2 I - I 4 17
G2 St He e :% VA F—hs = |

~
o
=
[«
VU

3 =
H—~ 18 1" — ~—
P A T T T \
a7 . S HH - S— | ‘ S —
)7 — € I <€ o I
v 3
—_—
mp f
51 D|
)

Philip Armstrong: Fourth Symphony



	2 Hubris parts Trumpet 1
	4 Aesthetic Theory parts Trumpet 1
	6 The Way of the One parts Trumpet 1
	7 Of Mind parts Trumpet 1

